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Fragile Presona : The Relationships
between Self and Others—-The
Creative Discourse and Practice of
Wang, Ching-Chun
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The Comparative Study on the
Development and Implementation
of Inclusive Art Education in the
UK and Taiwan
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The Social Practices of
Contemporary Taiwanese

Indigenous Artists
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The Moans of a Recluse—The
Avrtist Discourse of Chen, Chun-Yu
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Research on Time Slicing:
Hu,Shian-Wen’s Creation
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Pieces within Continuity: The
Research of Art Creation by Lu,
Wen-Ling
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Residual Traces” Dai,

Yu-Shiuan’s Statement of Artist
Practice
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Alibis of Presence—The Discourse
on Artistic Creation by Wai Sze
Ming
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