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e & —“F‘f B3t h ¥ P B i ¢ The period art historians call the
baroque was the age of theater. And just as diverse national traditions
contributed to this outpouring, so too did various dramatic and poetic genres
compete, collide and couple in an explosion of forms. Theater was universal
in its ambitions. It represented humanity in historical grandeur, rustic
simplicity, urban realism; it depicted gods, saints, and peasants; past kings and
present fools. This embarrassment of riches is most famously catalogued (and
lampooned) in Hamlet when the verbose Polonius details the traveling
troupe's repertoire: "The best actors in the world, either for tragedy, comedy,
history, pastoral, pastoral-comic, historical-pastoral, tragical-historical,
tragical-comical-historical-pastoral, scene individable, or poem unlimited."
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2. Ingres’s Madame Moitessier, 1856 alongside Picasso’s Woman with a Book, 1932



