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There were three important factors underlying the direction of this trend in art collecting:

The first important factor was education. American scholar Ernest Francisco Fenollosa (1853-1908) and Japanese scholar
Okakura Tenshin (1862-1913), together helped found the Tokyo Fine Arts School (now known at the Tokyo National University of
Fine Arts and Music) in 1887. Previously in 1880, the Kyoto School of Painting (now known as the Kyoto Municipal College of
Fine Arts) was also established as proposed by Tanomura Chokunyo and Mochizuki Gyokusen. From their initial establishment until
today, these two schools’ impact on Japanese art has been deeply influential.

The second important factor was government policy. The Meiji government felt that in order to encourage and promote
education in the arts, it was necessary to follow in the footsteps of the West, and hold national art-related expositions. Thus, in 1877
(the 10™ year of the Meiji period), Japan held its first Nai Koku Kan Kyoku Ye Exposition. Up until 1903 (the 36" year of the Meiji
period), when the fifth Nai Koku Kan Kyoku Ye Exposition was held, this was the most influential and important venue for Meiji
period master craftsmen to exhibit their works. Besides receiving a subsidy for exhibiting their work, if a craftsman won a prize he
received immediate fame and further remuneration. The Japan Fine Arts Exhibition of 1907 (the 40" year of the Meiji period), 1919
(the 8" year of the Taisho period), and 1937 (the 12" year of the Showa period). (Over the course of its history, the Japan Fine Arts
Exhibition underwent several name changes. In 1907 it was called Bunten; 1919, Teiten [or Imperial Art Exhibition]; and in 1937,
the name was changed back to Bunren.)

The third important factor was the system of artistic distinctions. The Meiji emperor was an avid supporter of the arts, and the
Imperial Household would purchase and collect prize-winning works of art from domestic art expositions. Doing so not only elevated
the social status of the artists and craftsmen in Japanese society, but also greatly improved their economic livelihood. In 1888 (the
21* year of the Meiji period), Sano Tsunetami of the Japanese Association of the Arts suggested to imperial officials that an imperial
system for honoring exemplary craftsmen and artists with the title ‘Kunaishou Craftsmen’ be established. The goal was to provide a
better livelihood and ensure job stability for outstanding craftsmen and artists. That same year, metalwork craftsman Kano Natsuo
and seventeen others were appointed as ‘Kunaisho Craftsmen.’ Thereafter, the title was changed to ‘Kunaisho Artist,” and in 1890 (the
23 year of the Meiji period), the title was officially changed to ‘Court Artist.” Between 1890 and its abolishment in 1944, there were
a total of thirteen rounds of appointments, giving a total of seventy nine craftsmen being given the title of *‘Court Artist,” whose skills
encompassed many genres of craftsmanship including drawing and painting (both Japanese and foreign), ceramics, enamelling,
lacquerware, dyeing and weaving, metalwork, sword making, sculpture, architecture, photography, and seal carving. This system of
rewarding and providing special treatment to artists and craftsmen of outstanding talent played an influential role in the following
one hundred years of Japanese artistic culture. Although the appointment of court artists was abolished in 1944, it was succeeded by
a system of awarding the honorary title of ‘Living National Treasure’ to culturally important artists and craftsmen in order to continue
the tradition of acknowledging and rewarding them with the country’s highest artistic honor.

Education, government policy, and the system of artistic distinctions have each played dominant roles in influencing Japanese life
ranging from personal and cultural philosophies, to the visible and tangible aesthetics of everyday life. Present day Japan would not
exist without the great achievements brought about by the Meiji Restoration, a sampling of which is displayed in this exhibition.

R EP R ERE SRR (R ) TERE TR gERA 2 P
FRAER R LR e 0 KL MM RS P ? kein 1T D 0 E
¥ § o (40 4)



