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... Thus different forms conform with different people, as beauty is nothing else but what makes things as
they are in their proper and perfect nature, which the best Painters choose, contemplating the form of each.
In addition to which we must consider that Painting being at the same time the representation of human
action, the Painter must keep in mind the types of effects which correspond to these actions, ....These
emotions must remain more firmly fixed in the Artist's mind through a continual contemplation of nature,
since it would be impossible for him to draw them by hand from nature without first having formed them in

his imagination; ...... It is therefore necessary to form an image of nature, observing human emotions and
accompanying the movements of the body with moods, in such a way that each depends mutually upon the
others. ...
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