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Known for his simple, yet majestic and energetic artworks, Bayar has been
working close to the subject of ‘horse’ throughout his career, and made it his
communicative language in his works. Through the colors and forms of his
subject matter, his works intertwine with notions of identities that are collective
or individual, interrelated with the spirituality and meditative states of a mind,
situation, or a place. In that sense his works are like abbreviations of bigger

scenarios.
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Graduated from Mongolian State
University of Culture and Arts in 1996,
artist Bayar exhibited his works in
numerous important museums and
galleries in and outside his home

country.
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Genesis series are a series of sketching and derivative works produced by Tseng
Chien Ying during his visit to grottoes in the Silk Road. The artist employs
cutouts to reinterpret cultural images: shapes and color blocks are used and
flattened to the extreme, just as history read by the contemporaries, which is
relatively flat owing to frameworks and distances. The communication of images
is no exception. Images drift amidst space-time coordinates, effloresced by
history in the process of reading that only the contours survive. Tseng endeavor
to emphasize the readability of polysemy in historical images via removal of

visual depth.
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With his M.F.A. obtained from the Department
of Fine Art, TNUA, Tseng Chien Ying mainly
produces works of ink and gouache.
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Almagul Menlibayeva is one of the most prominent contemporary artists from
Kazakhstan. She excels at producing works of video to present the complex and
diverse faces of the contemporary Central Asia. Either in Global Entry 1, her
photographic work in collaboration with an eminent fashion house, or her
image works recently, one can see how the contemporary Kazakhstan culture
swings and blends betwixt the nomadic tradition and globalization. The video
work in this exhibition, Ulugh Beg Orbit. The New Silk Road in Space, overlays
Ulugh Beg, an ancient astronomer in the Central Asia, with the role of a space
gateway that the contemporary Central Asia plays today in order to ponder over

the Space Silk Road to the stars in futurism.
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Almagul graduated from the Academy of Art
and Theatre, Almaty. With her works seen in
significant international exhibitions multiple
times, she was awarded Chevalier de I'Ordre des
Arts et des Lettres (Order of Arts and Letters) by
the French Ministry of Culture in 2017.
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Growing up during transition period of 1990s, witnessing various social prob-
lems such as unemployment, poverty, and domestic violence, Nandin-Erdene
has developed a passion for helping vulnerable children and women since her
teenage years. Later, after graduating from art school, she had been volunteer-
ing at Child Protection Center, teaching art, where she heard unbelievably
painful stories, which motivated her to start her collage works addressing child
abuse, human trafficking and women’s complexity. Prohibited Hands Series,
displayed in this exhibition, depict young helpless and insecure women, whose

mental health has been affected by traumatic experiences of their childhoods.
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Artist Nandin-Erdene studied at the School of
Fine Arts of the Mongolian University of Culture
and Arts and received master’s degree in 2006.
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The area of nomadic culture in Inner Asia formed by Mongolia, the far-east
region of Russia, and countries in Central Asia has been the intersection for
exchanges of goods, cultures, and ethnic groups between Europe and Asia.
Nevertheless, the traditional nomadic culture with life and industry fused as one
encountered a substantial change in the process of modernization. In the

post-war modernized system, the scenes of prairie tribes are being replaced by

skyscrapers of socialism. The emergence of urban civilizations is also cultivating
the new generation of creators strange to the prairie life. Centering around the
differences between the generations old and new in the prairie area in Asia, this
exhibition seeks to guide audience to comprehend and appreciate the challeng-
es and changes the prairie culture has faced in the processes of modernization
and urbanization. Meanwhile, through the perspectives of the new-generation
artists in Mongolia and Central Asia, it ushers the audience in Taiwan into the
thriving landscapes of metropolises such as Ulaanbaatar.
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Gantuya Badamgarav Chen Hsiang Wen (HAIE)
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This trilogy of installations consists of video, soft sculpture and collage on paper,
which complement each other and interconnected by a fictional story of a
gazelle’s dream. The work reflects real life tragedy that is taking place in Mongo-
lian grasslands, where human built fences overtaking gazelle's pasture land and
causing countless deaths in the metal wires of the fences. The main idea of work
lies in the fictional side of the story, where the gazelle’s fear of having no space
to go, which is portrayed in the metamorphose of its legs turning into human

feet, and all of this is happening in the gazelle's dream.
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Artist J. Munkhtsetseg studied in the Fine Art College, Mongolia

and the Minsk Academy of Fine Arts, Belorussia. Her works

have been exhibited extensively in an exhibition organized at

European Culture Center, Venice, Italy on the occasion of the

56th Venice Biennale.
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InJuly 2019, artist Munkkh joined an archeological team to explore the process
of their study, which was taking place in Bulgan province of Mongolia. The trip
inspired him to create an experimental video entitled The Wind of Time, using
photos of his past family members, whom he's never seen before. While
attempting to find his own features from his ancestors faces, the artist exposes,

far yet close, blurry imaginative memories on the past, through his monochro-

mic abstract video work.

BREXL2ATEREHEFR (2017)
Artist Munkkh studied in Green Horse College,
the University of Culture and Arts, Mongolia and
The Muthesius Fine Art College, Kiel, Germany.
Munkkh presented Mongolia at the 57th Venice
Art Biennale in 2017.
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Inspired by Shagai, the traditional Mongolian game, Horizontal is the 90°
Rotating Vertical turns the objects on the streets of Ulaanbaatar viewed on
Google Earth into a model game pack. The artist attempts to rethink on the
question “what kind of modernized city should Ulaanbaatar develop into?”
through the game, inquiring about the conflicts between natural environment
and urban development nowadays. As a Philosophy of Improvisation and
Preparation departs from the five-color flag commonly seen in the traditional
Mongolian culture, searching for the corresponding colors in Ulaanbaatar so

as to re-view the modern Mongolia.
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Artist Lin Yi-Chun graduated from the
Department of Fine Arts, NTNU and
obtained her MFA in Fine Art from
Goldsmiths, University of London. Lin
partook in the Ulaanbaatar International
Media Art Festival in 2019.

@ XL IILEE

2 EHEESE35R
E—Z=A75 9:00-17:00
(B3 &R B #REE)

@ MTCG, MOC

No.3, Lane 8, Ching-tien St.,

Da-An District, Taipei City
9:00-17:00 Mon-Sat
(closed on public holidays)

FEHEENT Organizer

ig &’1 D‘;‘F B

2021 M EEF R EMHEAL
Organizer of 2021AAB

(42 2

131 84I Cooperators

MCASA  &flll:
BEHERRGE
REBEWAR
HEEARHESS

MTRE—E -




